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〔報告〕バーミヤーン仏教壁画の保存修復（３）       
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写真１ I 窟右繞道での 
    エッジング作業 














































































写真２ I 窟右繞道 エッジング処置後 


















































写真５ I 窟坐仏龕前面の大規模な亀裂 
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写真７ N(a)窟 エッジング処置後 
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Conservation and Restoration  
of the Buddhist Mural Paintings in Bamiyan (III):  
Conservation Treatment at Caves I and N(a) in 2007 
 
Motomitsu MOMII＊, Yoko TANIGUCHI and Hidemi OTAKE＊＊ 
 
The National Research Institute for Cultural Properties, Tokyo has been conducting 
conservation activities to protect intact portions of the mural paintings in the Bamiyan caves in 
the framework of the “Preservation of the Bamiyan Site” funded by the UNESCO/Japanese 
Funds-in-Trust. 
In the eighth mission of June-July 2007, conservation intervention at Cave N(a) continued 
as a pilot project of the third phase of the project: mechanical cleaning of the later additional 
plaster layer on top of the painting using tools such as scalpels, consolidation of paint layers, and 
grouting of detached areas prior to forthcoming cleaning campaigns. In this season, conservation 
intervention at Cave I was also carried out and completed. Cave I is widely opened to outside, 
and some areas of the mural painting were detached from the rendering layer. Seven types of 
mortar for grouting and edging were prepared for each objective in the area to be treated, 
changing the ratio of the ingredients: pumice powder, yellow clay, yellow loam, diatomaceous 
earth, burnt brick powder, microballoons and methylcellulose with addition of acrylic emulsion, 
Primal AC2235®. Reinforcement of the mural paintings and installation of a drainage system at 
Cave I have been successfully completed. 
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